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Italian Renaissance
Giotto: transitional guy
The Early Renaissance: Masaccio, 
Donatello, Ghiberti, Mantegna, and 
Brunelleschi
The High Renaissance: Botticelli, 
da Vinci, Raphael, Michelangelo, Titian



The Early Renaissance 1400-1450

The primary focus of the painters of the 
Early Renaissance was the imitation of 
nature and the creation of a believable three-
dimensional reality on flat surface of a 
painting. The Early Renaissance in visual art 
encompasses the first half of the 15th 
century, and in Italy, Florentine artists took 
leadership in the development of a new style 
of painting focusing on illusion.



Innovations
Frescoes-  art created on 

damp plaster
Oil paints(a technique from 

the north)
Realistic portrayal of human 

nature



Innovations
Chiaroscuro- use of shadows 

to show balance of light and dark
Science-particularly in anatomy
Linear perspective- allowed 

artist to represent objects in 
relative sizes







 
Giotto (1267 - 1337)

Giotto is considered to be the most 
influential artist on Renaissance 
painting.
Father of the Renaissance
Giotto’s dignified figures seemed to 
displace space, to stand upon the 
ground with real substance and weight. 
The figures seem to extend both 
backward, into the picture, and forward, 
toward the spectator’s space.











Legend of St Francis: 
Sermon to the Birds, 
1297-99





Baptism of Christ 
1304-06



Filippo Brunelleschi 
(1337-1446)

Florentine architect and engineer
First to carry out a series of optical 
experiments that led to a mathematical 
theory of perspective.
His method of perspective had a dramatic 
impact on the depiction of 3-dimensional 
space in the arts













Dome of the 
Cathedral 
1420-36 
- 
Duomo, 
Florence







Lorenzo Ghiberti
(1378-1455)



Sacrifice of Isaac 
1401 
Bronze relief 
Museo Nazionale del Bargello, Florence

Lorenzo Ghiberti
(1378-1455)











Masaccio  
(1401-1428)

One of first artists to apply the new 
method of linear perspective in his 
fresco of the Holy Trinity
Used a barrel vaulted ceiling to imitate 
with precision the true appearance of 
architectural space
Figures depict accurate human anatomy





Holy Trinity 
1425-28 
Fresco, 667 x 317 cm









Donatello  
(1386-1466)

New sense of naturalism in sculpture
Use of classical contrapposto stance 
(relaxed not rigid) 
Statue of David considered first full 
scale nude since ancient times







David, 1425-1430





Andrea Mantegna 
(1430-1506)

Created unusual vantage points 
Looking at figures from below
Lamentation of the Dead Christ the 
viewer is looking from the feet of the 
subject.
Deep foreshortening
Effectively placed the viewer at the 
scene, adding to the sense of empathy



The Lamentation over the Dead Christ c. 1490 
Tempera on canvas, 68 x 81 cm 
Pinacoteca di Brera, Milan


