
Art of Ancient Greece

• Geometric style – 
featured triangles, 
circles, checkerboard 
shapes used for human 
and ornamental figures 
as seen on this krater 
that was used to mark 
an Athenian leader’s 
burial.



Art of Ancient Greece

• Archaic art – Greeks 
established trading and 
agricultural communities 
which expanded culture 
and developed a new style. 
A kouros is a statue of a 
nude male. Significant 
because it is the first 
human sculpture to stand 
freely and nude. 



Art of Ancient Greece

• Female statue is a kore 
– a draped young 
woman. The Peplos 
Kore suggests 
movement and shows 
Archaic smile, peplos 
is the clothing.



Art of Ancient Greece

• Yay Archaic smile!



Art of Ancient Greece

• The Doric temple style 
developed on Greek 
mainland. Had a cella 
surrounded by a colonnade 
called peristyle. No 
decorated base – shaft rises 
to plain capital supporting 
horizontal entablature 
(composed of 3 parts: 
architrave, frieze, cornice). 



Art of Ancient Greece

• Ionic temple style 
developed on Aegean 
islands. Have richly 
decorated bases, has 
volutes on columns. 
Continuous frieze.



Art of Ancient Greece

• Model of Doric temple



Art of Ancient Greece

• Black figure painting 
was where pot was red 
and left untouched. 
Figures were painted in 
a slip (liquefied clay). 

• Common artist: 
Exekias



Art of Ancient Greece

• Red figure painting 
was where pot was 
black and red clay 
formed the design. 

• Common artist: 
Euphronius



Art of Ancient Greece

• Shift from Archaic 
style to Classical style 
seen in the Kritios Boy 
statue. Shows a 
relaxed, natural stance 
called contrapposto. 

• Has a serene 
expression – not the 
Archaic style.



Art of Ancient Greece

• Riace Warriors’ heads 
are turned to the right 
and show realistic 
contrapposto 
suggesting natural 
motion.



Art of Ancient Greece

• Riace Warriors – detail 
in the face and hair, 
natural expression



Art of Ancient Greece
• The quest to sculpt the ideal 

male form cuminated 
Polykleitos’s Doryphorus – 
Romans made marble copies 
of bronze originals. 

• Polykleitos made a treatise 
called Canon which shared 
his theories of human 
proportion. Made visual 
harmony with the Chiastic 
pose as seen in Doryphorus, 
as there is balance in action 
and repose.



Art of Ancient Greece

• Acropolis was 
established where the 
Parthenon was built.



Art of Ancient Greece

• The Parthenon was 
inspired by Pericles and 
designed by Iktinos and 
Kallikrates. Had a 38 foot 
statue of Goddess Athena 
in the cella. It was 
perfectly proportioned and 
an ideal temple. Outside 
has Doric columns, while 
the inside has a low relief 
Ionic frieze.



Art of Ancient Greece

• The Parthenon had a 
series of high-relief 
sculptures depicting 
Athena’s dramatic 
birth.



Art of Ancient Greece

• The Ionic frieze 
depicted the 
Panathenaic Procession 
with hundreds of 
people draping a 
peplos on a statue of 
Athena. 



Art of Ancient Greece

• The Temple of Athena 
Nike on the Acropolis 
greeted visitors and 
was built completely in 
the Ionic order.



Art of Ancient Greece

• The Erechtheion, also 
on the Acropolis, held 
several sacred objects. 
The Porch of Maidens 
is composed of six 
caryatids – females 
functioning as 
columns.



Art of Ancient Greece

• Caryatid detail



Art of Ancient Greece

• The Late Classical Period 
began as Sparta built up 
and attacked Athens, 
shattering their hopes and 
therefore art began to 
reflect joys and sorrows.  

• Praxiteles’s Aphrodite of 
Knidos was the first nude 
sculpture of a goddess and 
was therefore very 
controversial.



Art of Ancient Greece

• Lysippo’s 
Apoxyomenos (The 
Scraper) invites 
viewers’ inspection 
from various angles 
and suggests 
movement.



Art of Ancient Greece

• The Grave Stele by an 
unknown sculptor 
depicts a hunter who 
has died in the prime of 
life. The extreme 
emotion became a 
hallmark of Hellenistic 
art.



Art of Ancient Greece

• The Macedonians lived in 
mountain villages and were 
seen as uncivilized by the 
Greeks. Nobles’ floors had 
mosaics. 

• Alexander the Great came 
from Macedonia and is 
portrayed in the mosaic 
The Battle of Issus which 
is dramatic and creates the 
illusion of a 3D world.



Art of Ancient Greece

• The Alter of Zeus 
includes a colonnade of 
slender Ionic columns, 
an elevated porch for 
sanctuary, and an 
enormous marble 
frieze running at the 
base of the altar. 



Art of Ancient Greece

• Portrays the battle 
known as 
Gigantomacloy, 
sculpted in high relief. 
The most famous scene 
portrays Athena 
attacking Alkyoneus 
(which shows intense 
emotion).



Art of Ancient Greece
• In Hellenistic sculpture, 

everyday people were 
portrayed realistically and 
aging.  

• The statue of Laocoon 
illustrates an incident from 
Virgil’s account of the Trojan 
War, who is seen in a 
desperate struggle to evoke an 
emotional response from the 
viewer. 

• Influenced Michelangelo’s 
Slaves and Last Judgment. 



Art of Ancient Greece

• The Seated Boxer 
portrays a battered 
veteran with a scarred 
face, reminding us that 
fame and youth are 
both fleeting.



Etruscan Art

• Chimeras were bronze 
statues of a monster 
with a lion’s head and 
body and a serpent’s 
tail.



Etruscan Art

• Many statues decorated 
Etruscan temple roofs 
– Statue of Apulu 
(Apollo) had stylized 
hair, an Archaic smile. 
Made of terracotta 
(baked clay).



Etruscan Art

• Bronze sculpture – 
capitoline wolf, 
Romulus and Remus 
added later by the 
Romans.



Etruscan Art

• The dead were buried in 
underground tombs with 
frescos covering the walls. 
Their central remains were 
placed in terracotta 
sarcophagi which often 
depicted a husband and 
wife reclining on a banquet 
coach, animated hand 
gestures. 

• Their figures generally 
“stop at the waist.”



Roman Art

• The Temple of Portunus 
combines Etruscan and 
Greek elements to create a 
distinctive Roman design. 
Roman architects added a 
series of engaged Ionic 
half-columns on the sides 
and back of the cella, 
which don’t actually 
support the structure. 



Roman Art
• The invention of concrete 

enabled architects to build 
arches and cover large spaces 
with barrel vaults, groin 
vaults, and domes.  

• A true arch is made of bricks 
called voussoirs. 

• A row of round arches 
produces a barrel/tunnel vault. 

• A groin vault is formed by the 
intersection at right angles of 
two barrel vaults of equal size.



Roman Art

• In the Republic, prominent 
Romans preferred veristic 
or superrealistic portraits.  

• Roman sculptors often 
used death masks to create 
portraits of the head, neck, 
and shoulders called busts.  

• Romans prized a trait 
called gravitas, or 
weightiness – they honored 
strength over beauty, 
power over grace, etc.



Roman Art

• In a typical Roman home, a 
gust entered through a 
narrow, dark foyer, which 
led to a large, open atrium. 
Light, air, and rainwater 
entered the atrium through 
an opening in the roof 
called the compluvium. 
The water was collected in 
a rectangular basin called 
an impluvium.



Roman Art

• The atrium connected 
to a peristyle, or open-
air garden, filled with 
various shrubbery. 
Small rooms 
surrounded the 
peristyle and atrium.



Roman Art

• Pompeian artists heavily 
used perspective – 
specifically, single-point 
linear perspective, which 
creates depth and distance 
by using receding lines that 
converge at a single point.



Roman Art

• Here, the peaches are 
painted with close 
attention to the effect 
of light and the illusion 
of depth. Pompeian 
artists focused on still 
life.



Roman Art

• Augustus was Rome’s first 
and ablest laeder. He used 
art to promote public 
image. His contrapposto 
and ideal proportions are 
inspired by Doryphorus.  

• Shows divine lineage – 
Cupid is on his right leg, 
proclaiming his divine 
descent.



Roman Art

• The Ara Pacis (Altar of 
Peace) demonstrates 
Augustus’s use of art as 
imperial propaganda as 
it celebrates his role as 
a leader who brought 
Rome blessings of 
peace and prosperity. 



Roman Art

• A panel of the Altar shows 
a figure of Mother Earth 
surrounded by flowering 
plants and peaceful 
animals, symbols of the 
Pax Romana, which was a 
time period when Romans 
saw themselves as superior 
to the rest of the world.



Roman Art

• During the Pax 
Romana, Emperor 
Domitian erected an 
arch to commemorate 
Titus’s conquest of 
Jerusalem. Noteworthy 
for two relief panels 
located inside the 
walls.



Roman Art

• Inside panel of the 
Arch, depicting a line 
of Roman soldiers 
carrying a sacred 
seven-branched 
candelabrum from the 
Temple in Jersualem. 



Roman Art

• Emperor Trajan 
commemorated his defeat 
against the Dacians by 
commissioning a 125 foot 
tall column. On top of the 
column was a statue of the 
emperor, and his cremated 
remains were placed inside 
the golden urn at the base. 



Roman Art

• A low-relief frieze 625 
feet long winds around 
the column like a 
carved scroll, with 
Trajan appearing in a 
third of the episodes. 



Roman Art
• While most statues were 

melted by Pope Sixtus V for 
their monetary value, the 
Equestrian Statue of Marcus 
Aurelius was mistaken for 
Constantine and was kept. 
During the Italian Renaissance, 
it inspired sculptors who used 
it as a model for the first 
equestrian statues cast since 
antiquity. Michaelangelo used 
the statue as a centerpiece in 
his Capitoline Hill in Rome.



Roman Art

• The city’s aqueducts 
carried water from distant 
lakes and streams to the 
city. During the reign of 
Augustus, engineers 
constructed a great 
aqueduct-bridge at Nimes 
known as the Pont du 
Gard, representing a great 
engineering feat and a 
visible symbol of power 
and greatness.



Roman Art
• The Colosseum enclosed an 

oval-shaped arena and from an 
architectural perspective seen as 
a large amphitheater. Resembles 
2 Greek theaters put together. 
Has three levels of arches 
culminating in a fourth-level 
attic or top story. Each level 
framed by a distinctive pair of 
¾ engaged columns. The first 
uses Tuscan or Doric columns 
while the next two use Ionic 
and Corinthian columns. They 
were purely decorative.



Roman Art

• Hadrian erected the 
Pantheon to serve as a 
temple dedicated to all the 
gods. Visitors enter through 
a traditional column-lined 
portico or porch. A circular 
opening in the center of the 
dome reinforced cosmic 
symbolism of the dome 
being the vault of heavens 
protecting the orb of the 
earth. 



Roman Art

• The dome becomes thinner 
as it approaches the oculus, 
and coffers, or recessed 
panels, decorate the ceiling 
while also lightening the 
dome’s weight. 

• The Pantheon was also 
revolutionary as it 
combined a portico with a 
domed rotunda.



Roman Art

• The opening is called 
an oculus, and allowed 
light to enter the 
Pantheon. 



• After Pax Romana, Rome 
fell into a period of the 
Dark Ages and Diocletian 
brought them out of it by 
establishing a tetrarchy. 
The statue visually portrays 
the tetrarchs and the 
decline of Rome’s political 
leadership as they embrace 
each other in strength and 
security and are small and 
huddled together.

Roman Art



• Constantine replaced 
Diocletian’s idea of a 
tetrarchy and in The Arch 
of Constantine he took 
sculptures from earlier 
monuments including 
Trajan, Hadrian, and 
Marcus Aurelius and cut 
off their heads and put his 
on instead.

Roman Art



• A thirty foot tall statue of 
Constantine was also 
produced, which was a 
symbol of power and 
absolute authority. While 
early Roman leaders used 
wrinkles to emphasize their 
gravitas, Constantine’s 
eyes look out from an 
eternally young, 
unblemished face.

Roman Art


